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From the President...

On behalf of the Sierra Vista Symphony Associations (SVSA), Board of
Directors, I thank you for joining us for the exciting first concert of the 2018-
19 season. Tonight’s concert, conducted by Maestro Toru Tagawa, is “Teacher
and Apprentice” —rather appropriate since the guest soloist, Kai Skaggs, is
one of Toru’s students and the school year is well underway.

Our second concert, “Space Exploration” will be on Saturday 12
January 2019. You'll hear such gems as Also Sprach Zarathustra, Ride
of the Valkyries, Mars and Jupiter from Holst’s Planets, and some movie
soundtracks.

Our third concert, “At Last”, featuring Crystal Stark as our guest
vocalist who was a contestant on America’s Got Talent with Khris Dodge
Entertainment, Faure’s Pavane, and Over the Rainbow with a local choir and
the Band/Orchestra.

It will be a great season!

Plan on attending our next fundraiser, the winter Gala on 10 Nov at Pueblo
del Sol Country Club, doors will open at 5:00 and we will have members of
the symphony providing music while you make your selections from among
the silent auction items. Come and place a bid to be a guest conductor at our
January concert.

The SVSA is dedicated to supporting a resident, professional orchestra
to bring the finest symphonic music to residents of Sierra Vista and
surrounding communities.

A membership application form is in the back of this program —please
consider becoming a member today, if you're not already. If you are already
a member, we thank you for your support.

Debra L Koltveit
President, SVSA

”

[An intellectual] is someone who can listen to the “William Tell Overture
without thinking of the Lone Ranger. (John Chesson)
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g RE)MOTING POPULATION HEALTH AND COMMUNITY WELLNESS
THROUGHOUT SOUTHEAST ARIZONA

www.lfsaz.org

“The arts allow us

to express visions

that are beyond the

capacity of words.”
Elliot Eisner

The arts are like so many things
in life—it takes hard work to
make it look easy. We salute the
Sierra Vista Symphony Orchestra
for all it does to inspire creativity
in our community.
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Toru Tagawa, Conductor

Toru, from Hiroshima, Japan, started
playing the violin at age 6, and joined
the Kurashiki Junior Philharmonic
Orchestra at age 9. He received his
Violin Performance degrees from

the University of Tulsa (BM) and the
Florida State University (MM), and

a Music Education degree (MME)
from the University of Arizona. His
main Violin teachers include Steven
Moeckel, Gary Kosloski, Eliot Chapo,
Derry Deane, and Mikio Ejima.

Toru has been the Music Director and
Conductor of the Tucson Repertory

, Artistic Director of the Sierra Vista
Symphony Orchestra and Orchestra
Director of the Canyon del Oro High
School Orchestra. His conducting teachers include Thomas Cockrell,
Charles Bontrager, Jung-Ho Pak, and Maurice Peress. Toru made his
debut at Carnegie Hall in March, 2017.

As active violinist, he plays with the Tucson Symphony, Tucson Pops,
Arizona Opera Orchestras, and has played with National Repertory
(CO), Shreveport (LA), Arkansas, Tallahassee (FL), AIMS (Austria),
Hiroshima (Japan) ,and Vancouver (Canada) Symphony Orchestras.
Toru is the President for the American String Teachers Association of
Arizona.

ST. ANDPREW THE
APOSTLE
CATHOLIC
CHURCH

With open arms, we welcome you with
the peace of the Lord.

Mass Times:
Sunday: 8am, 10am; 12pm (Spanish), Spm
Mon-Fri: 9am, 12pm
Saturday: 9am, Spm

800 Taylor Drive 458-2925 www.standrewsv.org
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Kai Skaggs, Guest Soloist

Kai Skaggs was born in
Nagoya, Japan and is currently a senior
at Canyon del Oro High School. Kai
started the violin at age 4 with Dennis
Bourret and he was a member of the
Tucson Junior Strings Orchestra for 10
years. He currently studies with Nokuthula
Ngwenyama. Under the direction of
Toru Tagawa, he is a member of the

i Canyon del Oro High School orchestra
* and the Tucson Repertory Orchestra. He
is also a member and concertmaster of
the Tucson Philharmonic Youth Orchetra
under the direction of Dr. Suzette Battan.

Kai has featured as the violin
soloist with the Civic Orchestra of Tucson, Tucson Phil-
harmonic Youth Orchestra, and the Tucson Pops Orches-
tra. He has also performed at Carnegie Hall with the
Canyon del Oro High School Orchestra and performed
twice at the Walt Disney Music Hall with the Fresno
Summer Orchestra Academy. He has made regionals
and the All-State orchestra since his freshman year. He
owns and plays the violin made by Zoran Stilin.

“ FOUNDATION

/a,'? FORTUCSON AND
SOUTHERN ARIZONA

Kai Skaggs is sponsored by the
Arts Foundation for Tucson and Southern Arizona

Pam Collins CERTIFIED
Office Location: 705 E Wilcox Dr. Phone: 520-266-4069
Sierra Vista, AZ 85635 " Fax. 866-821-8403
E-mail:
Mailing Address: PO Box 3248, Sierra Vista, AZ 85636 pam. collins@freedomfrombookkeeping.com
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COMMITMENT TO SERVICE

PROUDLY SUPPORTING

ARIZONA

COMMUNITIES

WE WORK HERE * WE LIVE HERE
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BREWING COMPANY

107 EToughnut St, Tomhstone, AZ 85638

(2 Blocks from the Historic Courthouse)
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=gy PBUICK &) AUTOMOTIVE GROUP Dealer Group
CHEVRILET cvIE HYUNDAI

(520) 458-2141 SALES/LEASING SERVICE/PARTS COLLISION REPAIR
2900 E. Fry Blvd., Sierra Vista

www.LawleyCars.com .b .&%
LAWLEY HONDA HA oL}
(520) 439-6000 S
3200 E. Fry Blvd., Sierra Vista Nobody beats a Lawley Deal... NOBODY!

LAWLEY NISSAN :mfmkf
(520) 459-2000 '

2960 E. Fry Blvd., Sierra Vista

LAWLEY CHRYSLER \
DODGE JEEP RAM

LawLES (520) 458-8000

FORD KIA 1901 S. Hwy 92, Sierra Vista

Big City Discount, [N i AN =7

Small Town (520) 458-8140 T
Friendly Service 100 N. Hwy 90, Sierra Vista Jeep G ram

Championing
the cause to
SUPPORT

Sierra Vista

Symphony
Orchestra

Jeff Lane, AAMS®
Financial Advisor Gina Lane, AAMS®  www.edwardjones.com

o : 5 Member SIPC
3410 Canyon De Flores Financial Advisor
Suite A 49 N Coronado Suite A ®
Sierra Vista, AZ 85650 Sierra Vista, AZ 85635 Edward Jones
520-378-3766 520-459-1488 MAKING SENSE OF INVESTING
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ARIZONA

COMMISSION
ON THE ARTS

“This project is supported in part by the Arizona Commission
on the Arts which receives support from the State of Arizona
and the National Endowment for the Arts.”

\ https://azarts.gov/ /

VISIT
OUR GALLERY &
ART CENTER

PAINTINGS

JEWELRY ASK
POTTERY omﬂggnu:sss
GOURDS DEMOS,
SCULPTURE WORKSHOPS,
PRINTS & PRINT
NOTE CARDS PARTIES

&MVIORE

HUACHUCA ART ASSOCIATION

1835 PASEO SAN LUIS, SIERRA VISTA e
OPEN: TUESDAY - SATURDAY, 11-5 WE SPONSO
520-803-1078 ——

AGUARO

PODIATRY ASSOCIATES

Locations in Sierra Vista, Douglas, and Willcox
Ladislav Kuchar DPM, MS, FACFAS Sarah Otero-Quintero DPM, MS

(520) 417-2244

www.svfootdoc.com

Board Certified by American Board of Podiatric Surgery
Board Certified by American Board of Podiatric Medicine




Sierra Vista Benson
3756 E. fry Blvd 591 W 4th St
(520) 458-3650 (520) 586-7345

ACE 7%

1220 S. Naco Hwy
The helpful place. (520) 432-4975

Proud to Support the Sierra Vista Symphony

Visit your Helpful Hardware Folks for all of your Home
and Garden supplies along with plenty of friendly and
knowledgeable advice.

Open Monday thru Saturday, 8:00-6:00, Sunday, 9:00-5:00
For award-winning service, come in to the store or
Shop on-line at www.sierravistaace.com

SERVING SIERRA VISTA SINCE 1981!

turday, November 10, 2
‘Holiday Season is an annual even
~ arrival of cooler weather.

%E_Cook” Saturday, March .

hefs bringing their best to t

COCHISE
Jody Jenkins, MD
are ! FACS

The advanced care you need.
The compassion you deserve.

General Surgeon

75 Colonia de Salud, Ste. 100C (520) 452-0144
Sierra Vista, AZ 85635 Fax: (5620) 452-0075




2018-2019 SVSA Membership

We are grateful for the generosity and support of the following community
leaders. Their contributions make it possible for the Sierra Vista Symphony
Orchestra to perform in our community. Each concert’s expenses exceed that
of ticket sales, thus the contributions of these music lovers provide for the

benefit of the whole community.

MAESTRO
$10,000.00 or more

CONCERTMASTER
$5,000.00 to $9,999.00
Arturo & Maria Thompson

PRESIDENT’S

CIRCLE
$2,500.00 to $4,999.00
Steve & Debbie Dinkel
William Howard & Katherine Zellerbach
Sulphur Springs Valley
Electric Coop

FIRST CHAIR CLUB
$1,500.00 to $2,499.00
The Andersen Family
Bill Hess
William Tucker & Wendy Seals

SYMPHONY
$1,000.00 to $1,499.00
Randy & Gina Bays
George & Patricia Bays
Doris Caldwell
Virginia & Jim Cleven
(al & Mary Downey
Daniel R. Egan
Renae B. Humburg
Mildred MacGregor
John & Kathy Marvin
Janet & Robert Reiner
Daryl & Bonnie Zimmer

CONCERTO
$800.00 to $999.00
Roger & Mary Harris
Doreen & Bill Ryan
Southwest Gas Corp

RHAPSODY
$500.00 to $799.00
Merton & Neva Chun
Ann S. Dickson
Pam & Kevin Enright
Richard & Nancy Gray
Ellen Grombacher
Debra L. Koltveit
Gayle Y. Lundtvedt, DMD
Sandra Matsuura

Miriam & Michael Moss
Col (Ret) Joe & Peg Puett
Nancy Rea
Barry & Wafaa Smith
Ed Swenson
Carolyn &Timothy Umphrey
Phil & Susan Wralstad

TOCCATA
$300.00 to $499.00
John & Hannelore Cannon

Richard & Barbara Cayer
Steve & Marge Conroy
Lou & Carolyn Edwards

Jeanne Festa
Leon & Cynthia Gobel
Larry N. Hampton

Barbara & Grant Hays

Jack & Marilyn Hewitt
Peter & Henrietta Huisking

Tom Kennedy
George & Mitzi Kirmse
Richard & Debbie Laszok
Odell & Marilyn 'Heureux
Dan & Jill Matchette
Bobbie Moore
Angela & David Moreno
Susan J. Mount
Rick (F.W.) Mueller
Gary & Libby Munroe
Mike & Sue Nagle

Dotti & George Pohlman
Bill & Nancy Purciello
Joaquin & Jeneanne Rabon
Patricia Slaybaugh
Jim & Darlene Thompson
John & Diana Voishan
Gary W. Watkins & Phyllis Bruce
Chad White
Kathleen & Norman Wigton
Bert & Judy Wilkins
Don & Barbara Williams

CONCERTINA
$150.00 TO $299.00
Iris J. Adler
Victoria Antoinette
Joe & Barb Arsenault
Jim & Francie Callahan
Kathryn Clark
Martha & Medford Conklin
Harold & Rosemarie Decker
Alice Godwin
Deborah R. Godwin
Nancy Goldcamp
Barbara Heinrich
Ursula A. Hollis
Barbara Jordan
Lou & Barbara Kuttner
Linde Martin
Mary E. Mueller
Donne Puckle
Anne & Jeff Quirin
Dr. Cristina & David Reinert
Helen “Beth” Roberts
Marline Stafford
Eleanor Unruh
Manijeh Watson
Kathy Yancey



2018-2019 SVSA Membership

GENERAL DONATIONS/GIFTS
$75.00 to $149.00 Daniel R. Egan
Carole Anderson Arthur ) Gallagher Co
James & Claudia Baumer Donation in memory of Patricia Phillips  Donation in memory Richard Pearson
Dolly Bessler Mildred MacGregor Mildred MacGregor
Robert & Zanetta Boughan Donation in memory of Tom Fail
Dee Ek Jenny Eubank
Marilyn Gaylon Mildred MacGregor
Janice Gilbert '
Gayle & Gayle Knight Yoo Otsuka
Nasrin Mazuii GRANTS/SPONSORS
Laurie Parnell Arizona Commission on the Arts
Gary & Mike Peck Arts Foundation for Tucson & Southern Arizona
Janet M. Richards Fort Huachuca Community Spouses’ Club
Margrieta Sepp JustKids Inc
Sue (ZM)Tillotson Legacy Foundation of Southeast Arizona
Mr Fred Todd Long Realty Cares Foundation

Sierra Toyota

SOLDIER & STUDENT TICKETS

ARE POSSIBLE
THANKS TO DONATIONS FROM:
Dolly Bessler Bill Hess Col (Ret) Joe & Peg Puett
Jim & Francie (allahan Peter & Henrietta Huisking Anne & Jeff Quirin
Jim & Virginia Cleven Barbara Jordan Barry & Wafaa Smith
Martha & Medford Conklin Nancy Goldcamp Daryl & Bonnie Zimmer
Nasrin Mazuji
IN KIND DONATIONS
Alphagraphics
Brews Brothers Coffee
Culvers

Freedom from Bookkeeping
Pauline Fredericks Photography
Garden Place Suites
Sierra Vista Farmers Market

Musicians Children’s Concert Sponsored by
Sponsored by Berg's Heating and Cooling John & Kathy Marvin
Martha & Medford Conklin Jim & Francie Callahan Gayle Y. Lundtvedt, DMD

Richard & Nancy Gray Ann S Dickson Anne & Jeff Quirin

Larry N. Hampton - Tympanist Nancy Goldcamp Barry & Wafaa Smith
Barry & Wafaa Smith Renae Humburg Sulphur Springs Valley Electric Coop
Barbara Jordan Sue (ZM) Tillotson
Richard & Nancy Gray Daryl & Bonnie Zimmer




Board of Directors

Sierra Vista Symphony Association

Debra L. Koltveit, President
Mary Mueller, Vice President
William Howard, Treasurer
Barbara Cayer, Secretary

Zanetta Boughan Bill Hess Cristina Reinert
Cal Downey Renae Humburg Barry Smith
Kevin Enright Richard Laszok Wafaa Issa Smith
Pam Enright Kathy Marvin Ed Swenson
Larry Hampton Bobbie Moore Gary Watkins

STAFF

Barbara Arsenault, Office Manager
Pam Collins, Bookkeeper
Jeneanne Rabon, Personnel Manager
Marilyn McNamara, Librarian

The Office of the Sierra Vista Symphony Association
is located in the Sierra Vista Chamber of Commerce Building,
21 East Wilcox Drive, Sierra Vista, AZ 85635

The mailing address of the Sierra Vista Symphony Association
is:
P.O. Box 895, Sierra Vista, AZ 85636-0895
Phone: (520) 458-5189

E-Mail: info@sierravistasymphony.org
Website: www.sierravistasymphony.org

Support YOUR Local Orchestra! Become a Member today.
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J The Sierra Vista Symphony Orchestra k
proudly presents its
24th Season

FALL CONCERT
PROGRAM
October 27, 2018

“Teacher and Apprentice”

Toru Tagawa, Artistic Director

Johannes Brahms: Academic Festival Overture
Paul Dukas: The Sorcerer’s Apprentice
Aaron Rosand Saint-Saens: Violin Concerto No.3.
Kai Skaggs, Violin

~ Intermission ~

The Sierra Vista Symphony Association and
the Buena Band Boosters present
the Symphony’s Cookies and Punch tradition
Coffee & Tea provided by

Brews Brothers Coffee & Culvers

Modest Mussorgsky:
Night on Bald Mountain

Diane Wittry: Leaves

Goerges Bizet:
Carmen Suite No.2

N\ s
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~ Program Notes ~

Academic Festival Overture, op. 80
Johannes Brahms (1833-1896)

Born: May 7, 1833, Hamburg, Germany
Died: April 13, 1897, Vienna, Austria
Composed: 1880

Premiered: January 1881

Johannes Brahms had a thorough musical education
in his youth, but his course of study didn't include the
college experience. He studied composition and piano privately as a child-
and was playing in the bordellos of Hamburg by the age of thirteen. By 1850,
he had enough of a reputation as a pianist to become the accompanist of
Hungarian violinist Eduard Reményi. In 1853, Brahms and Reményi went on
a concert tour of Germany that took them to Hanover, where Brahms attracted
the attention of Joseph Joachim. At 21, Joachim was already a major violin
virtuoso, and was to become one of Brahms’s closest friends. Brahms soon
parted company with Reményi and spent two months with Joachim, auditing
courses in philosophy and history at the University. This was as close as he
came to being a college student.

In 1877, Cambridge University wanted to offer him an honorary doctorate,

but Brahms’ refusal to cross the English Channel and his distaste for publicity
overcame any desire for academic recognition. In 1879, Brahms accepted
an honorary doctorate in Philosophy from the University of Breslau, with a
citation describing him, in Latin, as the foremost exponent of musical art in
the stricter style. He sent a note of thanks to the University, but the conductor,
Bernard Scholz (who had recommended him for the honor), intimated that a
more appropriate gesture of thanks would be a piece of music. Not just any
piece of music, as he made it clear the University was expecting a serious
symphony, “well-orchestrated, old boy, not too uniformly thick!”
Feeling somewhat manipulated, Brahms composed the Academic Festival
Overture. Although he used popular student songs (drinking songs to be a
little more accurate), he used his “serious” skills of composition and thematic
development that presumably earned him the honorary degree. He informally
referred to the piece as “a jolly potpourri of student songs a la Suppé,” [opera
composer Franz].

Brahms was unhappy with the working title Academic Festival Overture,
so he consulted with the director of the Breslau Orchestral Society, and
asked if he could think of a better title. As neither could think of one, the
title remained. The Orchestral Society director no doubt assumed the title
suggested a serious, suitably weighty subject matter. While the piece is in
proper symphonic framework, the more boisterous subject matter gives it a



surprisingly (to the unsuspecting serious academics) spirited song

A long introduction in a minor key doesn't immediately reveal the
lightheartedness of the piece. The main theme is ushered in by a student
hymn, in traditional choral style. Taking a segment of this, and speeding it
up, Brahms begins the movement. He includes two songs from the previous
century, altering them somewhat to his personal sound. The first, “High
Festival Song to the Father of the Country”, begins with the violins, and then
the bassoons open “To be sung at the fox hunt”, an 18th century melody which
was often used to torment freshmen.
After a quick development of the theme, and a recap, the orchestra builds to a
joyous setting for full orchestra of “Therefore let us be merry”, a classical lyric
poem about student days. Praising the academic life he never had, Brahms
uses the largest orchestra of his career—complete with loud enthusiastic
percussion.

Paul Dukas was born in

Paris, France, on October 1, 1865.

The first performance of The Sorcerer’s Apprentice took place
in Paris on May 18, 1897. Dukas wrote a single work of
extreme popularity but never managed to do it again. This
piece launched him into prominence, but he is considered a
“one-hit wonder” of music, like Pachelbel and his Canon in D.
This is a familiar concert piece, but unfortunately, because he
was such a perfectionist he destroyed most of his own works and little remains.

The Sorcerer’s Apprentice is a symphonic poem written by the French
composer Paul Dukas in 1897 and is based on Goethe’s 1797 poem of the same
name. Unlike other symphonic poems, that follow a strict format, this piece
follows the events in the poem. At that time, it was customary to publish the
poem as part of the orchestral score.

Goethe’s 1797 poem Der Zauberlehrling tells the story of a sorcerer who leaves
his workshop and directs his (lazy) apprentice to complete his daily duties.
The apprentice has seen the sorcerer bring his broom to life and decides to
practice his own magic let his broom do his work for him. Alas, he can’t make
it stop and the workshop quickly floods. He tries to solve the problem with
more magic, but that only makes things worse. Each splinter of the broom
becomes a new broom, and he can't stop any of them. The sorcerer returns
soon enough and corrects everything.

The Sorcerer’s Apprentice was already a popular concert piece, butits inclusion
in the 1940 Disney film Fantasia led to the piece becoming widely known
to audiences outside the conventional concert hall. It is indeed a highbrow
individual who can listen to The Sorcerer’s Apprentice without visualizing
Mickey Mouse. Walt Disney’s cartoon turned a reasonably popular piece into
a wildly successful one.

In 1920, Dukas became a member of the Royal Academy of Science, Letters
and Fine Arts of Belgium.



In 1927, Dukas became a teacher of composition at the Paris Conservatoire.
He also taught at the Ecole Normale de Musique in Paris. As a teacher, he
was traditional but encouraged talent, and told one student, “It’s obvious that
you really love music. Always remember that it should be written from the
heart and not with the head.” His philosophy was “to help young musicians
to express themselves in accordance with their own natures. Music necessarily
has to express something; it is also obliged to express somebody, namely, its
composer.”

In 1835, Dukas was elected to membership of the Académie des Beaux-Arts.
Though following neither the progressive or conservative factions among
French musicians of the era, Dukas had the friendship and respect of both.
Dukas died in Paris in 1935, at 69. He was cremated and his ashes were placed
in the columbarium at Pere Lachaise Cemetery in Paris.

Camille Saint-Saens (1835 - 1921)

Violin Concerto, no. 3, op.61 in B minor

Born: October 9, 1835, in Paris, France Died: December
16,1921, in Algiers, Algeria

Work composed: March 1880; dedicated “A Monsieur P.
Sarasate”

Born in 1835 in Paris, Camille Saint-Saens is the most well-
known French composer of the 19th century.

Saint-Saéns started piano lessons as a young child, and was considered a
prodigy. He began composition and organ instruction at seven (he was
already publicly performing Bach, Handel, and Mozart by then). In 1846, at
ten, he played his formal debut recital, with a program that included Mozart
and Beethoven piano concertos.

In 1848, at the age of thirteen, Saint-Saéns was admitted to the Paris
Conservatoire, France’s foremost music academy. Students, even outstanding
pianists like Saint-Saéns, were encouraged to specialize in organ studies,
because a career as a church organist was seen to offer more opportunities
than that of a solo pianist.

On leaving the Conservatoire in 1853, Saint-Saéns accepted the post of organist
at the ancient Parisian church of Saint-Merri near the Hotel de Ville. The parish
was substantial, with 26,000 parishioners; in a typical year, there were more
than two hundred weddings, the organist’s fees from which, together with
fees for funerals and his modest basic stipend, gave Saint-Saéns a comfortable
income.

In 1861 Saint-Saéns accepted his only post as a teacher, at the Ecole de Musique
Classique et Religieuse, Paris, which Louis Niedermeyer had established in
1853 to train first-rate organists and choirmasters for the churches of France.
When Niedermeyer died in 1861, Saint-Saéns was appointed to take charge
of piano studies. He scandalized some of his more austere colleagues by



introducing his students to contemporary music, including that of Schumann,
Liszt and Wagner.

By the 1880s Saint-Saéns was an established favorite with audiences in England,
where he was widely regarded as the greatest living French composer.

He continued to travel abroad frequently, but increasingly often to give concerts
rather than as a tourist. He revisited London, where he was always a welcome
visitor, went to Berlin, where until the First World War, he was greeted with
honor, and travelled in Italy, Spain, Monaco and provincial France. In 1906 and
1909 he made highly successful tours of the US, as a pianist and conductor.
By 1917, various strands of new music were emerging with which Saint-Saéns
had little in common. His classical instincts for form put him at odds with what
seemed to him the shapelessness and structure of the musical impressionists,
led by Debussy. Holding such conservative views, Saint-Saéns was out of
sympathy — and out of fashion — with the Parisian musical scene of the early
20th century, fascinated as it was with novelty.

Saint-Saéns gave what he intended to be his farewell concert as a pianist in
Paris in 1913, but his retirement was soon in abeyance as a result of the war,
during which he gave many performances in France and elsewhere, raising
money for war charities. These activities took him across the Atlantic, despite
the danger from German warships.

Saint-Saéns produced six works for violin and orchestra—his Third Violin
Concerto, Op. 61, in 1880, is his most popular concerto. It was written for,
dedicated to, and premiered by the Spanish virtuoso Pablo de Sarasate.

His violin compositions are standards of the virtuoso repertoire. This piece,
like his two others, was an instant success. The Concerto is also popular as a
debut vehicle for new artists.

Dedicated to the Spanish violinist Pablo de Sarasate, the B minor Concerto
contains French, Spanish, and Italian styles. The first movement, has a relaxed,
Parisian feel, and the first thirty bars are played on the lowest string—this
theme returns to begin the end of the movement.

The second movement is based on a Sicilian melody, and the phrase switches
between the oboe, flute, clarinet, and violin. The rhythm is leisurely and the
mood uplifting.

The third movement begins with a passionate, improvised feeling, leading to
a lush, lively Spanish theme that is similar to de Sarasate’s own music. The
movement is fast-paced until the violins introduce the secondary melody, and
the movement finishes with a forceful display

Modest Mussorgsky (1839-1881)

Modest Mussorgsky was born in 1839 to landed gentry, in
the russian countryside south of St. Petersburg. Growing
up, he heard the peasants on the family estate singing folk
songs, which inspired his fascination with the rougher,
more uncouth side of russian life. He was a talented pianist
as a child, went to a military school, and joined the military.
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His family estate was struck by bad fortune, and in 1861 when the serfs were
freed, income from the estate vanished. Mussorgsky was forced to find work,
and ended up working for the government in menial office job.

His mother died in 1865, and Mussorgsky turned to alcohol. His decline
was slow and steady and his drinking interfered with his composing. His
alcoholism grew worse and the government fired him twice. He ended up in
a hospital, and soon died.

Anight on bald mountain was inspired by Russian and gogol mythology and
literature and mussorgsky presents a musical picture—wild and furious.

The basic story portrays dark witches’ ritual, summoning the devil on a bleak
mountaintop. The “bald mountain” isnt any specific mountain—it’s merely a
barren mountain with no trees or shrubs.

Like pictures at an exhibition, mussorgky wrote a night on bald mountain
quickly —in only 12 days. He completed it on the eve of St. John’s day, 23 June
1867. The original russian title of the tone poem translates literally as Saint
John’s eve on bald mountain, usually shortened to night on bald mountain.

St. John'’s eve is June 23, the day before the feast of Saint John the Baptist.
Traditional celebrations involve the lighting of bonfires. According to folk
tales, it was a night when evil forces and witches were especially powerful.
Whatever the religious meaning of the bonfires, in folk culture they were often
lit on high ground to keep the witches away —a summertime equivalent of
halloween. The custom of midsummer bonfires continues worldwide to this
day.

Many people recognize night on bald mountain from the 1940 film fantasia,
and it probably gave them nightmares.

Diane Wittry, Composer

Composer and Conductor, Diane Wittry, writes music
that is “evocative and soulful” and colorized with

“a large pallet of orchestral sounds and textures.”
Named as one of the “30 Top Music Professionals” by
Musical America nationally, Her compositions have been performed and
recorded by the Slovak State Philharmonic Orchestra, Kosice, the Allentown
Symphony, PA, the Norwalk Symphony, CT, the Symphony of Southeast
Texas, TX, the Garden State Philharmonic, NJ, the Saratoga Chamber Orches-
tra, WA, the Ridgewood Symphony ,N]J, the Nashua Chamber Orchestra,
NH, the Adelphi Chamber Orchestra, NJ, and the Fox Valley Symphony, WI,




Diane Wittry is currently the Music Director and Conductor of the Allen-
town Symphony, PA, and the Garden State Philharmonic, NJ. She is also a
frequent guest conductor with orchestras across the United States, including
the Milwaukee Symphony, the Los Angeles Philharmonic, the San Diego
Symphony, the Houston Symphony, the New Jersey Symphony, as well as
orchestras in Japan, China, Canada, Italy, Ukraine, Russia, and Slovakia,
among others. Wittry has served as an adjudicator for the Nissim Composer’s
Competition in New York sponsored by ASCAP, and for the I-Park Interna-
tional Composer’s Competition. She has also been selected to participate in
Composer Residency Programs in Connecticut and Italy. Other composi-
tion awards she has received include a Composers Assistant Grant from the
American Music Center, and a Haddon Career Grant award.

Diane Wittry has been profiled in the New York Times and Newsweek Mag-
azine. Wittry received her Masters Degree from the University of Southern
California Thornton School of Music, where she was named the “Outstand-
ing Alumnus in 2013.”  She received the “Helen M. Thompson Award”
from the League of American Orchestra for her artistic leadership with the
Symphony of Southeast Texas and she is the author of two award winning
books that have become standards in the field: “Beyond the Baton-What
Every Conductor Needs to Know” and “Baton Basics- Communicating Music
Through Gestures,” both published by Oxford University Press.

Diane Wittry has been a guest speaker at the Curtis Institute of Music, PA,
the Juilliard School of Music, NY, the Manhattan School of Music, NY, the
Mannes School of Music, NY, New York University (NYU), Brandeis Uni-
versity, MA, Queens College, NY, Lamar University, TX, and the University
of Southern California, CA, among others, as well as being a frequent guest
speaker for national conferences. Diane Wittry is a member of ASCAP.

About this piece, in her own words:

When we think of Fall, we think of the bright orange and yellow colored
leaves that adorn the trees in October but gradually make their way to the
ground by the end of the Fall season. Often it starts with just one or two
falling leaves, gracefully floating downward. They are similar in shape and
contour, but not the same. Then as the wind picks up, the leaves begin to
swirl and almost dance in the air. Little clusters, float and spin - being tossed
at the whim of the wind. Gradually the wind grows stronger, and becomes
almost violent in its struggle to strip the leaves from the trees. In the end, the
tree is bare, the wind has won, and the sun still shines on the pile of leaves on
the ground.

“Leaves” will eventually be the 3rd movement of a larger orchestral work
titled “For Everything there is a Season.



Georges Bizet
Born October 25, 1838, Paris, France.
Died June 3, 1875, Bougival, near Paris, France.

Born in Paris, France, in 1838, Georges Bizet was a
pianist, composer of operas and is best known for
Carmen, among the most famous of operas. His
musical education was initially taken care of by his
mother, a talented pianist, who began teaching him at
the age of four. He was admitted to the Paris Con-
servatory before his 10th birthday. He was a brilliant
piano student, but was more interested in composition and began to write
operas at the age of 16.

At 19 he won the Prix de Rome, the conservatory’s big prize, giving him
financial support to study at the French Academy in Rome for a few years.
There, he became a hard-working composer, with a steady stream of songs,
piano pieces, and orchestral works.

In 1860, he left Italy and returned to Paris. He earned his living by teaching,
among other jobs. Even though he was an excellent pianist, he refused to play
the piano in public, lest he compromise his career as a composer. His main
ambition was to write operas. Two early operas, The Pearl Fishers (1863) and
Djamileh (1872) were moderately successful.

In 1872, he composed background music for the play, L’ Arlesienne, by
Alphonse Daudet. Two orchestral suites drawn from it have become promi-
nent concert pieces. Carmen was completed in 1874 and opened at the Opera
Comique in Paris March 3, 1875. The reaction of the audience and critics was
cold. Bizet soon went into a crisis from which he never recovered. He died
three months later of a heart attack at his country home in Bougival, France.

The first suite derived from Bizet’s opera Carmen focused on preludes and
entr’actes, the second (which you will hear this evening) is arias and ensem-
ble pieces, with individual instruments filling in for the missing voices. The
suite was assembled after Bizet's death by Ernest Guiraud, who also provid-
ed the opera’s sung recitatives.

The opening movement, “Marche des contrebandiers,” (Smugglers’ March),
depicts the nighttime movement of smugglers through the mountains. Since
smuggling is a secretive business, this is a predominantly quiet but still impa-
tient march, with many lively woodwind solos.

Next is one of the opera’s two most famous numbers, Carmen’s teasing-se-
ductive “Habanera,” dealing with the uncertainty of gypsy love. Bizet based
it on a popular song by Yradier, a Spanish composer. In this non-vocal form,



various instruments—often solo woodwinds, but also trumpet, and violins.

The long Nocturne is actually Micaéla’s aria from Act 3 of the actual opera.
Here the longing, flowing melody is mainly the solo viola or horn, although
it becomes the violin as it begins to soar halfway through the piece.

The “Chanson du toréador” is the opera’s greatest hit, yet Bizet was
ashamed of it and belittled it as “trash.” Here, the torero (“toréador” is a
French fabrication) enters in the form of a solo trumpet to tell the story of his
bullfight using dramatic verses, and the well-known marching chorus.

“La Garde montante” is the Act 1 children’s chorus, and the children come
along and imitate the local troop’s changing of the guard. Accordingly, the
piece begins with militaristic fanfares in the brass, but quickly is taken over
by a playful piccolo march. Clarinets and violins fill in for the children’s voic-
es as the piece progresses.

The final movement is Act 2’s “Danse bohéme,” an energetic gypsy dance
that begins softly and crescendos verse by verse, ending with a crash of
cymbals and mass of triangles. In the opera, this piece often begins slowly

to accommodate the sopranos, but in orchestral form it begins fast and gets
faster as it gets louder. As with the previous movements, the vocal part is dis-
tributed among various instruments.
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WE NEED YOU!

The Sierra Vista Symphony Association’s
Board of Directors is always looking for new
board members to serve. Our small group
of current board members needs your help
in identifying and connecting to a wider
pool of potential board and committee
members. This is why we are turning to
you. We very much hope you can join us,
or pass this information on to someone you
think would like to serve on the Symphony
Board. Thank you in advance for whatever
help you might be able to lend.
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WISHES TO THANK
OUR ADVERTISERS
ACE Hardware

Alphagraphics

Cochise Music Teachers’
Association
Cochise Surgical Care PLLC
Edward Jones Financial
Freedom from Bookkeeping
Huachuca Art Association
Lawley Automotive Group
Legacy Foundation of Southeast Arizona
Pioneer Title Agency
Rosen Orthodontics
Southwest Gas
St Andrew the Apostle Church
Sulphur Springs Valley Electric Cooperative
Saguaro Podiatry
Tombstone Brewing Company
Via Elegante Assisted Living
)




Five ways you can help support the
Sierra Vista Symphony:

1. Become a Member. Memberships with the Sierra Vista Symphony
Association provide over half our $120,000 yearly budget. Your generous
support keeps our symphony playing! Call the Symphony Office at (520)
458-5189 to join us today.

2. Attend a Fundraising Event. Join us for a fun evening with your fellow
music lovers! Check out the Events page at http://sierravistasymphony.
org to see what’s happening this year.

3. Join a committee. Our Board of Directors always needs volunteers to
help serve on its committees. Give of your time and talent to support
the symphony! Committees include: Education, Publicity, Advertising,
Membership/Development, Programming, Special Events, and
Fundraising.

4. Shop at AmazonSmile. http://www.smile.amazon.com
When you shop at AmazonSmile, Amazon will donate to the Sierra Vista
Symphony Association. For eligible purchases at AmazonSmile, the
AmazonSmile Foundation will donate .05% of the purchase price to the
customer’s selected charitable organization. Support us every time you
shop!

5. Register your Fry’s VIP card. The Sierra Vista Symphony can benefit from
the Fry’s Community Rewards Program. Through your registration and
use of your Fry’s VIP card, a portion of your purchase will be donated to
the Symphony. The catch is that your VIP card must be registered in order
for the Symphony to receive any funds from your purchases. Here’s how:
Go to http://www.fryscommunityrewards.com and provide the requested
information (name, VIP number, postal address and e-mail address).
Look for the “My Account” tab and click on it. Scroll down and look for
the section called “Community Rewards”. Under this category you can
add the Sierra Vista Symphony as the organization that will receive the
rebate. When you edit this section you can do a search for the Sierra Vista
Symphony or enter our organization number 34265 to add us to your
card.

In just one quarter we received over $100.00 from this program. Please
register your card so we can continue to receive additional funding to
support the symphony! Feel free to tell your family and friends so they
can also register their cards.
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SIERRA VISTA SYMPHONY

Violin I
Debbie Dinkel,
Concertmaster
Laura Tagawa
Amy Osmun
Lisa Heinemeier
Mary James
Sancho Manzano
Alex Cardon
Jennifer Sanker
Hannah Cochrane

Violin II

Sandra Lanz,
Principal

Janine Piek

Jessica Breen

Pamela Enright

Whitney Olson

Gabrielle Dietrich

Shelby Walsh

Kristie Budiharjo

The Orchestra

Toru Tagawa - Conductor

Viola

Kathryn Asher,
Principal

Janei Evans

Daphne Madson

Wesley Hunter

Rachel Port

Justin Brookins

Cello

Helena Pedersen,
Principal

Paula Klein

Robert Marshall

Robert Hutson

Jean Rankin

Lynne Connelly

Sylvia Payne

Bass

Judy Skroback,
Principal

Lisa Brown

Bryce Putt

Charlie Welty

Flute

Miranda DeBretto,
Principal

Jeneanne Rabon
Alysonn Hoffmann

Oboe

Devin Gardner, Prin-
cipal

Marilyn McNamara

Clarinet

Cynthia Gobel,
Principal

Rudy Rostash
Carole Rostash, Bass
Clarinet

Bassoon
Melanie Godwin,
Principal
Barbara Bayless
Curtis Novak,
Contrabassoon

Trumpet
Edwin DeLeon,
Principal
Byron Yount
Glendon Gross

Horn

Lisa Gollenberg,
Principal

Michael Mesner
Rebecca Robinson
Chris Blanco

Trombone
Salvador Lopez,
Principal

Rick Weisberg
Christian Lopez,
Bass Trombone

Tuba
Daniel Brown,
Principal

Percussion

Thom Martin,
Principal

Kenneth Fox
Frederick Johnson Sr.
Elizabeth Soflin
Hillary Engel

Harp

Denielle Eliason
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Eduardo Navarrete Naco Elementary School

YOUTH CONCERT

This season, the Sierra Vista Symphony plans to present two Youth
Concerts for Cochise County fifth grade students. It doesn't take long
for students to respond to what they have heard and experienced.

A student from Huachuca Mountain School writes:

“Thank you, Toru Tagawa and the orchestra for giving me the best
experience of my life!”

A student from All Saints Catholic School writes:

“] was super excited that our little town of Sierra Vista even has an
amazing orchestra.”

A student from Village Meadows School writes:

“I don’t know much about music but I know that the symphony was an
amazing experience.”

The Sierra Vista Symphony Orchestra is committed to student
education. Invite and bring young people to the evening concert. Bless
them with great music.

The Education Committee
\ 7
4 N\
The SVSA Children’s Concerts are made possible by
generous donations and grants from:
Bergs Heating & Air Conditioning ~ Long Realty Cares Foundation Dr. Gayle Y Lundtvedt
Ft Huachuca Spouses Club SSVEC John & Kathy Marvin
Jim Click Foundation Ann S. Dickson Anne & Jeff Quirin
Just Kids Inc, San Pedro Nancy Goldcamp Barry & Wafaa Smith
Kiwanis Club Richard & Nancy Gray Sue Tillotson
Legacy Foundation of Southeast Renae Humburg Daryl & Bonnie Zimmer
Arizona Barbara Jordan
N 74
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24th Season 2018 2019

The Sierra Vista Symphony Association

P.O. Box 895, Sierra Vista, Arizona 85636-0895
The Symphony Office is located in the
Sierra Vista Chamber of Commerce Building / 21 East Wilcox
Phone: (520) 458-5189 / Email: info@sierravistasymphony.org
Visit our website: sierravistasymphony.org
The SVSA is a 501(c)3 non-profit organization. Our TIN is 86-0768498

Name (as you want it to appear in program)

Address

City /State/ Zip

Telephone Email Address

MEMBERSHIP CATEGORIES - THE SIERRA VISTA SYMPHONY’S 23*° SEASON

Category Membership Member Benefit
Amounts Seating location & number
of tickets per concert
Maestro $10,000.00 & up Reserved Seats (8 tickets

( )

Concertmaster $ 5,000.00 to$ 9,999.00 Reserved Seats (7 tickets)

President’s Circle $ 2,500.00 to $ 4,999.00 Reserved Seats (6 tickets)

First Chair Club $ 1,500.00 to $ 2,499.00 Reserved Seats (5 tickets)

Symphony $ 1,000.00 to $ 1,499.00 Reserved Seats (4 tickets)

Concerto Member 800.00 to $  999.00 Reserved Seats (3 tickets)

500.00 to$  799.00 Reserved Seats (2 tickets)

300.00 to$  499.00 General Seating (2 tickets)
Concertina Member 150.00 to $  299.00 General Seating (1 ticket)
General $ 7500 to$ 149.00 Invitation to the Annual Meeting

»»+Reserved Seats are your choice. If you select at this level, contact the Office
to obtain your individual choice of specific seats in the auditorium for all concerts.»**

Rhapsody Member
Toccata Member

$
$
$
$

Membership Level Requested

Number of Tickets per concert (you may request fewer tickets than full member benefit)

Additional Contribution to Endowment Fund: $

Support Tickets for Students or Soldiers at $20 each: $

Sponsor a Musician for one rehearsal $70, 1 concert $350 or 1 season $1,050: $
Contribution to the Children’s Concert: $

CREDIT CARD / CHECK INFORMATION
Circle one: VISA MASTERCARD DISCOVER AMEX

Credit Card Number: Security # (on back) Exp. Date:

Signature: Today’s Date

PLEASE MAKE CHECKS PAYABLE TO:
SVSA or SIERRA VISTA SYMPHONY ASSOCIATION




Symphony Orchestra
Endowment Fund '

Your charitable contributions to the Sierra Vista Symphony Endow-
ment Fund will provide for financial stability of the orchestra both now
and in the future.

With proper estate planning, your planned gift to the Symphony

Endowment Fund can also afford you many financial benefits as well.
Contact your Financial Advisor to find out more information on cre-
ating planned giving through the Sierra Vista Symphony Endowment

Fund.
2018-2019 Season Contributors
to the Sierra Vista Symphony Endowment Fund
Deborah Godwin ¢ Bill Howard
George & Dottie Pohlman
Donne Puckle ¢ Barry & Wafaa Smith

ENDOWMENT COMMITTEE

William Howard

andmmecuns

ORTHODONTICS
braces520.com

520.458.2500
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ASSISTED LIVING & MEMORY CARE

The caring, professional staff at our Sierra Vista homes is always focused on the
health and wellness of our residents. We're just big enough to have a highly
professional team with 2 full-time nurses, but small enough for our team to focus
quality time on each resident in a comfortable home-like environment. This allows
us to truly become extended family to our residents and their families.

Via Slegants

ASSISTED LIVING

4120 E. Ramsey Rd, Hereford, AZ 85615
ViaElegante.com

WE ACCEPT ALTCS AND MEDICAID

CALL TODAY: (520) 398-4748 ext 1

Andy Briefer

State of Arizona Certified Assisted Living Manager m



