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From the President...

On behalf of the Sierra Vista Symphony Association (SVSA) Board of 

Directors, I thank you for joining us for our second concert of the 2018-19 

season.  Tonight’s concert, conducted by Maestro Toru Tagawa, is Space 

Exploration.  

For this concert, he has assembled some well-known pieces like Also 

Sprach Zarathustra, which you undoubtedly know from 2001: A Space 

Odyssey, Ride of the Valkyries, and Buglers’ Holiday.  You’ll also recognize 

some of the pieces from the movies.  You’ll find something you know, as 

well as some new, but familiar sounding.

Our final concert, “At Last”, features Crystal Stark as our guest vocalist.  

She was a contestant on America’s Got Talent, and is with Khris Dodge 

Entertainment.  You’ll also hear Over the Rainbow and Faure’s Pavane 

sung by a local choir with the band / orchestra.  It will be a great finale to 

an outstanding season.

Plan on attending our next fundraiser, Men Who Cook, which will 

feature approximately 20 local chefs.  Behind the scenes, we’ll have five 

judges tasting and rating the chefs’ efforts while you’re busy chatting with 

your friends, and viewing (and bidding!) on our silent auction items.  

The SVSA is dedicated to supporting a resident, professional orchestra 

to bring the finest music to residents of Sierra Vista and surrounding 

communities.  Please help us in this mission.

A membership form is in the back of this program.  Please consider 

becoming a member if you’re not already.  If you’re already a member, 

thank you for your support. 

				    Debra L Koltveit

				    President, SVSA

I would teach children music, physics, and philosophy; but most importantly 

music, for the patterns in music and all the arts are the keys to learning.”  

(Plato) 
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Toru Tagawa, Conductor

Toru, from Hiroshima, Japan, started 

playing the violin at age 6, and joined 

the Kurashiki Junior Philharmonic 

Orchestra at age 9. He received his 

Violin Performance degrees from 

the University of Tulsa (BM) and the 

Florida State University (MM), and 

a Music Education degree (MME) 

from the University of Arizona. His 

main Violin teachers include Steven 

Moeckel, Gary Kosloski, Eliot Chapo, 

Derry Deane, and Mikio Ejima. 

Toru has been the Music Director and 

Conductor of the Tucson Repertory, 

Artistic Director of the Sierra Vista 

Symphony Orchestra and Orchestra 

Director of the Canyon del Oro High 

School Orchestra. His conducting teachers include Thomas Cockrell, 

Charles Bontrager, Jung-Ho Pak, and Maurice Peress. Toru made his 

debut at Carnegie Hall in March, 2017. 

As active violinist, he plays with the Tucson Symphony, Tucson Pops, 

Arizona Opera Orchestras, and has played with National Repertory 

(CO), Shreveport (LA), Arkansas, Tallahassee (FL), AIMS (Austria), 

Hiroshima (Japan) ,and Vancouver (Canada) Symphony Orchestras. 

Toru is the President for the American String Teachers Association of 

Arizona.

520.458.2500
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The Sierra Vista Symphony Orchestra

proudly presents its

24th Season

WINTER CONCERT

PROGRAM

January 12, 2019

“Space Exploration”

Toru Tagawa, Artistic Director

Richard Strauss: Also Sprach Zarathustra  

Richard Wagner/Jonathan Sheffer: 

Ride of the Valkyries

James Horner/John Moss: Apollo 13

Franz Liszt: Les Preludes

~ Intermission ~

The Sierra Vista Symphony Association and

the Buena Band Boosters present

the Symphony’s Cookies and Punch tradition

Coffee & Tea provided by 

Brews Brothers Coffee & Culver’s

 Leroy Anderson: Bugler’s Holiday

Michael Giacchino/Calvin Custer: 

Star Trek: Through the Years

Gustav Holst: Mars and Jupiter from the Planets  

John Williams/Robert Smith: Star Wars, Epic 2
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~ Program Notes ~
Also Sprach Zarathustra 		

Richard Strauss

Born June 11, 1864 in Munich, Germany

Died September 8, 1949 in Garmisch-Partenkirchen, Germany

	 Also sprach Zarathustra, Op. 30 (Thus Spoke Zarathustra) is a 

tone poem by Richard Strauss, composed in 1896 and inspired 

by Friedrich Nietzsche's philosophical novel of the same 

name. Zarathustra or Zoroaster was an ancient seer, dating 

from the sixth century B.C. who announced a set of judgements for man. The goal of 

these pronouncements was for man to improve himself, and ultimately to become an 

ubermensch (superman).

	 In Thus Spake Zarathustra, the prophet leaves the solitude of his mountain sanctuary 

to share his wisdom with mankind.  He criticizes the foundations of society—organized 

religion, democracy, and civilization—that he believes impede man's ability to reach 

his greatest potential. 

	 Strauss was absorbed by Friedrich Nietzsche’s writing in the early 1890s and was 

impressed by the philosopher’s attacks on formalized religion, which mirrored his own 

beliefs. In Thus Sprach Zarathustra, Nietzsche spoke more as a poet, using the voice of 

Zarathustra.  “God is Dead,” and the notion of “Übermensch” or “Superman”, slogans 

normally associated with Nietzsche are found in these works. 

	 At the Berlin premiere on December, 1896, Strauss wrote in his program notes: “I did 

not intend to write philosophical music or portray Nietzsche’s great work musically…I 

meant rather to convey in music an idea of the evolution of the human race from its 

origin, through the various phases of development, religious as well as scientific, 

up to Nietzsche’s idea of the superman. The whole symphonic poem is intended as 

my homage to the genius of Nietzsche…”  When the music was published, the score 

included the opening paragraphs of the book.

	 The idea of the symphonic poem, or tone poem, traces its beginnings to the 

melodramatic overtures of the early 19th century, and Franz Liszt molded it into a 

clearly defined genre. Strauss was drawn to the concept that new ideas require new 

forms; the poetic idea was the formative element, and became the guiding principle for 

the rest of the symphonic work. 

	 In the 1840s and ’50s, he composed 12 single-movement orchestral pieces that drew 

inspiration from literary sources. As time went by, other composers found inspiration 

for their pieces from paintings, other works of art, or non-musical works.

	 The initial fanfare – titled "Sunrise" in the composer's program notes – became well-

known after its use in Stanley Kubrick's 1968 film 2001: A Space Odyssey. 

 Visit Our Website:
http://sierravistasymphony.org
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Ride of the Valkyries 

Wilhelm Richard Wagner 

Born on May 22, 1813 in Leipzig, Germany

Died on February 13, 1883 in Venice, Italy

	 Wagner was a prominent German composer, conductor, and 

essayist, principally known for his operas (or “music dramas” as 

he called them). Wagner’s operas, writings, his politics, beliefs and 

unorthodox lifestyle made him a controversial figure during his 

lifetime. 

	 His concept of theme and integrated musical expression was also a strong influence 

on many twentieth century film scores. Even if you have never seen a Wagner opera, 

you will recognize this piece. It has been used for TV commercials, cartoons and 

movies, and in Francis Ford Coppola’s war epic Apocalypse Now. 

	 The Ride of the Valkyries is the popular name for the orchestral introduction to the third 

act of the second opera in Wagner’s four-opera Ring Cycle, Die Walküre (The Valkyries). 

It was based on ancient Norse myths; the Valkyries are warrior-goddesses who carry 

the dead off to Valhalla.  Together with the Bridal chorus from Lohengrin, The Ride of the 

Valkyries is one of Wagner’s best-known pieces.

	 Most of Wagner’s plots were based on Northern European mythology and legend. 

He developed a compositional style where the orchestra’s role is equal to the singers. 

The orchestra’s dramatic role includes its performance of musical themes that announce 

specific characters, locations, and plot elements; their complexity and evolution 

illustrate the progression of the drama.

	 Wagner made significant contributions to art and culture. It was Wagner who first 

demanded that the lights be dimmed during dramatic performances, and it was his 

theatre at Bayreuth which first made use of the sunken orchestra pit, which at Bayreuth 

entirely conceals the orchestra from the audience.

	 He created his “wall of sound” by moving the violins from the traditional left side 

of the orchestra to the right side.  The wall effect was caused by the new direction of 

the sound mixing with the rest of the orchestra, and where it was directed on the stage 

itself. 

	 Wagner’s theory of musical drama has shaped even completely new art forms, 

including film scores such as John Williams’ music for Star Wars. American producer 

Phil Spector with his “wall of sound” was strongly influenced by Wagner’s music. 

	 Wagner’s influence on literature and philosophy is also significant. Yet, for much 

of his life, he lived in poverty and ran from creditors. Wagner was and remains a 

controversial figure, both for his musical and dramatic innovations, and for his anti-

semitic and political opinions.

	 In 1848, he was involved in a minor uprising in Dresden, which led to him being 

exiled for 12 years—first to Paris, then to Zurich.  He was religious, yet befriended 

Nietzche and shared several of his views.  He had several turbulent and public romantic 

affairs—one of which forced King Ludwig II, his patron, to ask him to leave Munich. 

He wrote anti-semitic essays, yet had several Jewish friends and colleagues.  

	 Wagner’s musical style is often considered the epitome of classical music’s Romantic 

period, due to its exploration of emotional expression. He introduced new ideas in 

harmony, including chromaticism, where he explored the traditional tonal system that 

gave keys and chords their identity, and pointed the way to the atonality that arose in 

the twentieth century.
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Apollo 13 

James Horner 

(1953- 2015) 

     James Horner, a pianist since age 5, studied at the Royal Academy 

of Music in London, the University of Southern California, and 

the University of California, Los Angeles.  He collaborated with 

George Lucas, Ron Howard, Steven Spielberg, Oliver Stone, and 

James Cameron.

     His work was nominated for 10 Academy Awards. He won two 

for 1997’s best picture, “Titanic,” for the movie score and its theme song, “My Heart Will 

Go On,” sung by Celine Dion, which became a best-seller.

	 He was also nominated for his work on “Alien,” ‘’Apollo 13,” ‘’Field of Dreams,” 

‘’Braveheart,” ‘’A Beautiful Mind,” ‘’House of Sand and Fog” and “Avatar,” and for his 

original song, “Somewhere Out There,” from “An American Tail.”

	 In an NBC interview, Horner stated: “My job ... is to make sure at every turn of 

the film it’s something the audience can feel with their heart,” ... “When we lose a 

character, when somebody wins, when somebody loses, when someone disappears — 

at all times I’m keeping track, constantly, of what the heart is supposed to be feeling.”    

	 As a storyteller and a dramatist, Horner’s first concern was always the overarching 

narrative.  He understood that the best scores are the ones that succeed both as a 

storytelling tool within the fabric of the movie and ensuring that the viewer gets the 

experience the filmmaker intends him to have.

	 An unwritten rule says film music should be heard, not listened to. The audience 

should focus on the story and the characters, not the music. In general, a composer will 

wait for his moment to influence the audience’s perception of the action. The longer he 

waits, the greater the impact of the score can be.  When the audience shifts its attention 

from the music and hears it subconsciously, it can have a bigger impression on the 

action on the screen by capturing the emotions of the audience.

	 Another rule in film is that if music is competing with sound effects and dialogue, 

the score will always end up at the bottom of the sound mix. The reasoning behind this 

is that sound effects and dialogue are required to follow the story. Since film music is 

more emotional, if it takes over the film, is will ultimately be a distraction. 

	 A good score can add momentum, provide an emotional punch or raise a scene to 

unexpected heights when given the chance to make that impact. That’s why composers 

have to fight to make sure their score is audible in the final film mix.  Horner realized 

this and used the script and action to his advantage.  Listen to the music at the next 

movie you attend, what do you hear?

Les Préludes (Symphonic Poem No. 3) (1854) 

Franz Liszt (in Hungarian Liszt Ferenc) 
Born on October 22, 1811 in Doborján, Hungary (now Raiding, 		

	 Austria) 

Died on July 31, 1886 in Bayreuth

	 Franz Liszt was born to a musical father. At age six, he began 

listening to his father’s piano playing, who began teaching 

him the piano at age seven, and Franz began composing in an 
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elementary manner when he was eight. He appeared in concerts age 9, and after the 

concerts, a group of wealthy sponsors offered to finance Franz’s musical education in 

Vienna.

	 During his eight-year career as a touring pianist, he often appeared three or four 

times a week in concert. Liszt was a charismatic and skilled performer.  He left broken 

piano strings and parts of pianos in his wake.  Women in attendance have been 

described as hysterical and would fight over his handkerchiefs or gloves—think of 

Elvis or the Beatles.  Liszt gave away much of his proceeds to charity and humanitarian 

causes in his whole life. By his mid-forties, all his performing fees went to charity. He 

retired from performing in 1847 at 35.  

	 Liszt is remembered not as a great composer, but an important one. Among his most 

significant innovations is the symphonic poem—a single movement orchestral piece 

that uses a non-musical image or idea, (life, love or death) for its inspiration.

	 In 1848, Liszt began work on a series of twelve symphonic poems of which Les 

Préludes is the best known today. The title originally belonged to a poem by Alphonse 

de Lamartine (1790-1869), a leading French Romantic poet and statesman.  Les préludes 

is an orchestral work performed as “symphonic poem”, a new genre of compositions.

	 In Les préludes, Liszt used the technique of ‟character transformation”—the melody’s 

notes are the same but their character changes dramatically. Using this technique, he 

suggested that the various life activities depicted in the different sections of the poem 

were different aspects of the same life—not separate, but connected. Liszt wrote in his 

preface to the printed score:

“What else is life but a series of preludes to that unknown hymn, the first 

and solemn note of which is intoned by Death?” 

	 In addition to the symphonic poem, Liszt contributed to the development of program 

music, including the technique of a recurrent theme into orchestral writing, and 

introduced innovations in harmonic writing and instrumentation, and gave musical 

form new freedom. 

	 He also initiated the usage of the rhapsody, which in the 16th century, was simply 

a reciter of epic poetry.  By the 19th century, the rhapsody had become mostly an 

instrumental form, a relatively free flowing one-movement composition first for the 

piano and then, in the second half of the century, a large-scale nationalistic orchestral 

“epic” event.

Bugler’s Holiday

Leroy Anderson 

Born 1908 in Cambridge, MA

Died 1975 in Woodbury, CT

	 Leroy Anderson was born to Swedish immigrant 

parents. He began piano and music studies at the New 

England Conservatory of Music when he was 11. He wrote and scored a school song for 

his high school in Cambridge. He entered Harvard, and studied harmony, composition, 

and orchestration among other subjects, and graduated with a Bachelor of Arts, Magna 

cum laude in 1929. He continued and earned a Master of Arts in Music in 1930.

	 In 1931, he was working towards a PhD in German and Scandinavian.  During that 

time, he worked as a church organist and choir director, and was the Director of the 

Harvard Band.  In his spare time, he conducted and arranged music for dance bands 
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around Boston, where he managed to catch Arthur Fiedler’s attention.  Fiedler asked 

for any original compositions he could use in his Pops concerts. His first original 

composition for the Pops, Jazz Pizzicato, was selected by Arthur Fiedler in 1938.   

Anderson wrote consistently for the Pops after that.  

	 In 1942, Anderson joined the US Army Intelligence and was a translator and 

interpreter in Iceland.  He was fluent in eight languages, and was a leading Scandinavian 

linguist. He remained a reserve officer, and was called up for the Korean War.

	 In 1945, Anderson wrote The Syncopated Clock, and in 1951, he wrote Blue Tango—his 

first gold record and No. 1 spot on the Billboard charts.  

	 In 1945, the Pops’ lead trumpet player asked him for a solo work; the result was 

Trumpeter’s Lullaby, which became a hit. In 1954, Anderson again turned to the trumpet, 

this time writing Buglers’ Holiday as a solo piece for all three members of the section. 

Frequently, the three trumpeters stand in front of the orchestra in soloists’ positions 

rather than remaining in their seats. 

	 The trumpet part is written with standard bugle calls, as well as Anderson’s own 

bugle-call-like parts. Anderson wrote the piece for his three regular trumpeters. 

Buglers’ Holiday immediately became a favorite and has remained a popular work 

ever since.

	 This piece has probably inspired more trumpet practice hours than any other.  Listen 

to the melody, the harmonies, and the orchestral accompaniment to the trio.

Star Trek: Through the Years

Michael Giacchino 

Born in Riverside Township, NJ, October 10, 1967

     Michael Giacchino is an American music composer 

for video games, television, and films. He composed the 

scores of two video game series, Medal of Honor and Call of Duty; three television series: 

Lost, Alias, and Fringe; and many films including three Star Trek movies, two Mission 

Impossible movies, two Incredibles movies, and several Disney films. 

	 His awards include: two Academy Awards nominations; winning for the movie Up); 

three Emmy Awards nominations and one win; one Golden Globe Award and seven 

Grammy nominations with three wins.

	 Giacchino began combining images and music at age 10, creating stop-motion 

animation with homemade soundtracks in his basement. While in high school, an art 

teacher recommended to his parents that he attend the School of Visual Arts (SVA) in 

New York City. They visited the school and Giacchino was amazed that there was a 

school teaching what he loved to do.

	 He enrolled at SVA, and majored in film production. During his last year at SVA, his 

instructor in film publicity told him of an unpaid six-month internship at Universal 

Pictures. When his internship ended, Universal hired him after he graduated from 

SVA. 

	 He later moved to Disney, working in publicity, and taking night classes in 

instrumentation and orchestration at UCLA. His work for Disney had him interacting 

with a variety of individuals in films, and when a producer job at Disney Interactive 

opened, Giacchino took it, planning to hire himself to write music for the games he 

produced.  

	 His first major composition was for the DreamWorks video game adaptation of 
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the 1997 movie, The Lost World: Jurassic Park.  The video game was one of the first 

PlayStation-console title to be recorded with an original live orchestral score. 

	 In 2001, J. J. Abrams, producer of the television series Alias, discovered Giacchino 

through his video game work and asked him to compose the new show’s soundtrack. 

He went on to write the score for Abrams’ 2004 television series Lost, using spare pieces 

of planes for percussion parts. 

	 In 2004, Giacchino received his first big feature film commission and worked with 

director Brad Bird, on Pixar’s The Incredibles.  He was nominated for two Grammy 

Awards in 2005 for The Incredibles: Best Score Soundtrack Album for Motion Picture, 

Television or Other Visual Media and Best Instrumental Composition.  He scored the 

Pixar film Up, earned him his first Academy Award for Best Original Score, and was the 

first-ever win for Pixar in that category. 

	 Giacchino continued his collaboration with J. J. Abrams and composed for the pilot 

of the Abrams-produced American television series Fringe.  He returned to Pixar to 

score Incredibles 2 in 2018.

The Planets, Suite for Large Orchestra, Opus 32

Gustav Holst (Gustavus Theodore von Holst)

Born September 21, 1874 in Cheltenham, Gloucestershire, England

Died May 25, 1934 in London

	 Holst was born into a musical family of Scandinavian, German, and 

Russian descent. His surname, “von Holst,” alluded to a background 

of slight nobility in Sweden; he dropped the “von” and anglicized his given name 

of Gustavus at the onset of World War I, shaking off any presumption of a German 

lineage. 

	 Holst studied piano as a child, but neuritis in his right arm prevented him a 

professional career in piano.

	 In 1913, Holst was introduced to astrology. He was reluctant to speak of it, but he 

admitted that casting horoscopes for his friends was his “pet vice.” The Planets is an 

astrological work. 

	 Each movement of the suite is named after a planet with its astrological character as 

defined by Holst.  The concept of the work is astrological, not astronomical, and each 

movement is intended to express ideas and emotions associated with the influence of 

the planets on the soul, not Roman gods. 

	 For the 1920 premiere, Holst penned this note: “These pieces were suggested by 

the astrological significance of the planets; there is no programme music, neither have 

they any connection with the deities of classical mythology bearing the same names. 

If any guide to the music is required the subtitle to each piece will be found sufficient, 

especially if it be used in the broad sense. For instance, Jupiter brings jollity in the 

ordinary sense, and also the more ceremonial type of rejoicing associated with religions 

or national festivities.”

	 “Mars, the Bringer of War The association of Mars and war goes back as far as 

history records. The planet’s satellites are Phobos (fear) and Deimos (terror), and its 

astrological symbol combines shield and spear.”

	 1919, the audience was sure that Mars, the Bringer of War—with its pounding 

rhythm, awkward march, and noisy brass fanfares—was a description of the war that 

was still going on, but Holst had finished Mars, before the war began that August. 

	 “Jupiter, the Bringer of Jollity The largest planet, with twelve satellites (one of them 
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larger than Mercury), named for the light bringer, the rain god, the god of thunderbolts, 

of the grape and the tasting of the new wine, of oaths, treaties, and contracts, and from 

whom we take the word “jovial”. 

	 Holst gave us an English Jupiter—in 1921, he used the main tune in the middle to 

create a song with the words, “I vow to thee, my country.” 

	 Holst was astonished and even disappointed by the international success of The 

Planets, and at one point commented, “Every artist ought to pray that he may not be a 

success.”  After The Planets’ premiere, in 1918, Holst’s popularity became his nemesis. 

Although The Planets remains his most popular work, he did not count it among his 

best creations and later in life complained that its popularity surpassed his other works. 

His personal favorite was Saturn.    

Star Wars Epic 2

John Williams

Born 8 Feb 1932 in Flushing, Queens, NYC, NY

     John Williams composed the musical score for Star Wars, which is 

full of adventure; much like the film itself. Each character appears in 

different ways, based on the action unfolding on the screen. 

     Arranger Robert W. Smith has chosen elements from Episodes IV (Princess Leia’s 

Theme), V (The Imperial March), and VI (The Forest Battle), and combined them into 

essentially an overture. 

	 Williams is one of the best known, awarded, and financially successful composers in 

US history.  He has been nominated for 67 Grammy Awards (winning 23), 51 Academy 

Awards (winning five)—second only to Walt Disney for number of nominations.  He 

has received six Emmy nominations (winning three), and has 25 Golden Globe awards. 

He was the 19th conductor of the Boston Pops Orchestra, 1980-1993, and is currently 

the Pop’s Conductor Laureate. 

	 John Williams discovered music early; his father was a percussionist for CBS Radio 

and the Raymond Scott Quintet. After moving to Los Angeles in 1948, the young pianist 

and leader of his own jazz band began arranging tunes.  When he was 15, he decided 

he would be a concert pianist, and at 19, he premiered a piano sonata, his first original 

composition.

	 When he was 16, his family moved to Los Angeles, where he attended University of 

California Los Angeles.  He was drafted by the US Air Force, where he played piano, 

brass, and conducted and arranged music for the Air Force band as part of his duties. 

	 After his Air Force service, Williams moved to New York City and entered Juilliard 

School and studied piano.  While in NYC, he worked as a jazz pianist in many jazz 

clubs. He moved back to Los Angeles, and began working as a session musician, 

notably for composer Henry Mancini.  

	 During the 1970s, he composed the music for three high-grossing disaster films: The 

Poseidon Adventure (1972), Earthquake (1974) and The Towering Inferno (1974). Williams 

and director Steven Spielberg combined their efforts on Jaws (1975), and became a 

successful team. Spielberg recommended Williams to a friend, George Lucas, who was 

looking for someone to score his new movie--Star Wars

	 In 2005, the American Film Institute selected Williams’s score to 1977’s Star Wars as 

the greatest American film score of all time.  John Williams has composed the score for 

eight of the top twenty highest-grossing films at the U.S. box office.



• 14 •

ENDOWMENT COMMITTEE

William Howard

Sierra Vista Symphony

Endowment Fund

Your charitable contributions to the Sierra Vista Symphony 
Endowment Fund will provide for financial stability of the orchestra 

both now and in the future.

With proper estate planning, your planned gift to the Symphony 
Endowment Fund can also afford you many financial benefits as 

well.  Contact your Financial Advisor to find out more information 
on creating planned giving through the Sierra Vista Symphony 

Endowment Fund.

2018-2019 Season Contributors

to the Sierra Vista Symphony Endowment Fund

Deborah Godwin • Bill Howard 

George & Dottie Pohlman

Donne Puckle • Barry & Wafaa Smith
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2018-2019  SVSA Membership

We are grateful for the generosity and support of the following community 

leaders. Their contributions make it possible for the Sierra Vista Symphony 

Orchestra to perform in our community. Each concert’s expenses exceed that 

of ticket sales, thus the contributions of these music lovers provide for the 

benefit of the whole community.

MAESTRO

$10,000.00 or more

CONCERTMASTER

$5,000.00 to $9,999.00

Arturo & Maria Thompson

PRESIDENT’S

CIRCLE

$2,500.00 to $4,999.00

Steve & Debbie Dinkel
William Howard & Katherine Zellerbach 

Sulphur Springs Valley
Electric Coop

FIRST CHAIR CLUB

$1,500.00 to $2,499.00

The Andersen Family
Bill Hess

William Tucker & Wendy Seals

SYMPHONY

$1,000.00 to $1,499.00

Randy & Gina Bays
George & Patricia Bays

Doris Caldwell
Virginia & Jim Cleven

Drod Conyers
Cal & Mary Downey 

Daniel R. Egan
Renae B. Humburg

Stephen & Paula Klein
Mildred MacGregor

John & Kathy Marvin
Janet & Robert Reiner

Daryl & Bonnie Zimmer

CONCERTO

$800.00 to $999.00

Roger & Mary Harris
Doreen & Bill Ryan

Southwest Gas Corp

TOCCATA (continued)

Mike & Sue Nagle
Patrick & Amelia Orchekowsky

Jim & Kathy Perry
Dotti & George Pohlman

Bill & Nancy Purciello
Joaquin & Jeneanne Rabon

Patricia Slaybaugh
Jim & Darlene Thompson

John & Diana Voishan
Gary W. Watkins & Phyllis Bruce

Chad White
Kathleen & Norman Wigton 

Bert & Judy Wilkins
Don & Barbara Williams

CONCERTINA

$150.00 TO $299.00

Iris J. Adler
Victoria Antoinette

Joe & Barb Arsenault
Jim & Francie Callahan

Kathryn Clark
Martha & Medford Conklin
Harold & Rosemarie Decker

Alice Godwin
Deborah R. Godwin

Nancy Goldcamp
Barbara Heinrich
Ursula A. Hollis
Barbara Jordan

Lou & Barbara Kuttner
Linde Martin

Mary E. Mueller
Donne Puckle

Anne & Jeff Quirin
Dr. Cristina & David Reinert

Helen “Beth” Roberts
Marline Stafford
Eleanor Unruh

Manijeh Watson
Kathy Yancey

RHAPSODY

$500.00 to $799.00

Merton & Neva Chun
Ann S. Dickson

Pam & Kevin Enright
Richard & Nancy Gray

Ellen Grombacher
Debra L. Koltveit

Gayle Y. Lundtvedt, DMD
Sandra Matsuura

George & Vicki Monken
                  Miriam & Michael Moss	

Col (Ret) Joe & Peg Puett
Nancy Rea

Barry & Wafaa Smith
Ed Swenson

Carolyn & Timothy Umphrey 
Phil & Susan Wralstad

TOCCATA

$300.00 to $499.00

John & Hannelore Cannon
Richard & Barbara Cayer

Steve & Marge Conroy
Lou & Carolyn Edwards

Dennis & Arlene Ehrenberger
Jeanne Festa

Leon & Cynthia Gobel
Larry N. Hampton

Barbara & Grant Hays
Jack & Marilyn Hewitt 

Peter & Henrietta Huisking
Mary James

Tom Kennedy
George & Mitzi Kirmse

Richard & Debbie Laszok
Odell & Marilyn L’Heureux

Dan & Jill Matchette
Bobbie Moore

Angela & David Moreno
Susan J. Mount

Rick (F.W.) Mueller
Gary & Libby Munroe 
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2018-2019 SVSA Membership

IN KIND DONATIONS

Arizona Commission on the Arts
Arts Foundation for Tucson & Southern Arizona

Fort Huachuca Community Spouses’ Club
Just Kids Inc

Legacy Foundation of Southeast Arizona
Long Realty Cares Foundation

Sierra Toyota

GENERAL DONATIONS/GIFTS

GRANTS/SPONSORS

$75.00 to $149.00

Carole Anderson
James & Claudia Baumer

Dolly Bessler
Robert & Zanetta Boughan

Dee Ek
Marilyn Gaylon
Janice Gilbert

William & Diana Jones
Gayle & Gayle Knight

Nasrin Mazuji
Laurie Parnell

Gary & Mike Peck
Janet M. Richards

Margrieta Sepp
Sue (ZM) Tillotson

Mr Fred Todd

SOLDIER & STUDENT TICKETS 
ARE POSSIBLE 

THANKS TO DONATIONS FROM:
Dolly Bessler

Jim & Francie Callahan
Jim & Virginia Cleven

Martha & Medford Conklin
Bill Hess

Col (Ret) Joe & Peg Puett
Anne & Jeff Quirin

Barry & Wafaa Smith
Daryl & Bonnie Zimmer

Peter & Henrietta Huisking 
Barbara Jordan

Nancy Goldcamp
Nasrin Mazuji

George & Vicki Monken

Alphagraphics
Brews Brothers Coffee

Children’s Concert  Sponsored by

Berg’s Heating and Cooling
Canyon Vista Medical Center

Jim & Francie Callahan
Ann S Dickson

Nancy Goldcamp
Renae Humburg
Barbara Jordan

Richard & Nancy Gray 

Musicians 

Sponsored by

Martha & Medford Conklin
Richard & Nancy Gray

Larry N. Hampton - Tympanist
Barry & Wafaa Smith

John & Kathy Marvin
Gayle Y. Lundtvedt, DMD

Anne & Jeff Quirin
Barry & Wafaa Smith

Sulphur Springs Valley Electric Coop
Sue (ZM) Tillotson

Daryl & Bonnie Zimmer

John W. Bender
Daniel R. Egan

Arthur J Gallagher Co
Donation in memory of Patricia Phillips 

Mildred MacGregor
Donation in memory Richard Pearson 

Mildred MacGregor
Donation in memory of Tom Fail

Jenny Eubank
Mildred MacGregor

Yokio Otsuka

Culvers
Freedom from Bookkeeping

Garden Place Suites

Pauline Fredericks Photography
Sierra Vista Farmers Market

A special thank you to our ushers 

Students from the Vail Youth Symphony
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SIERRA VISTA SYMPHONY

The Orchestra
Toru Tagawa - Conductor

 Visit Our Website:
http://sierravistasymphony.org

Violin I

Debbie Dinkel,   

  Concertmaster

Alex Cardon

Laura Tagawa

Lisa Heinemeier

Jennifer Sanker

Mary James

Amy Osmun

Sancho Manzano

Hannah Cochrane

Violin II

Sandra Lanz, 

  Principal

Janine Piek

Jessica Breen

Pamela Enright

Whitney Olson

Gabrielle Dietrich

Shelby Walsh

Kristie Budihardjo

Viola

Kathryn Asher, 

  Principal

Janei Evans

Daphne Madson

Wesley Hunter

Rachel Port

Justin Brookins

Cello

Helena Pedersen, 

  Principal

Paula Klein

Robert Marshall

Robert Hutson

Jean Rankin

Sylvia Payne

Joel Schaefer

Bass

Judy Skroback, 

  Principal

Lisa Brown

Bryce Putt

Charlie Welty

Flute

Miranda DeBretto, 

  Principal

Jeneanne Rabon

Alysonn Hoffmann, 

  Piccolo

Oboe

Devin Gardner, 

  Principal

Marilyn McNamara

Sherry Jameson, 

  English Horn

Clarinet

Cynthia Gobel, 

  Principal

Rudy Rostash

Carole Rostash, 

  Bass & E  Clarinet

Bassoon

Melanie Godwin, 

  Principal

Barbara Bayless

Jacob Fernandez, 

  Contra Bassoon

Trumpet

Edwin DeLeon, 

Principal

Byron Yount

Glendon Gross

Horn

Lisa Gollenberg, 

  Principal

Michael Mesner

Rebecca Robinson

Chris Blanco

Trombone

Jordan Robison, 

  Principal

Rick Weisberg

Christian Lopez, 

  Bass Trombone

Tuba

Daniel Brown

Percussion

Thom Martin, 

  Principal

Kenneth Fox

Frederick Johnson Sr.

Matthew Timman

Harp

Denielle Eliason

Keyboard

Dorothy Scheafer

Support YOUR Local Orchestra! Become a Member today.
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Surgical  Care

The advanced care you need.
The compassion you deserve.

75 Colonia de Salud, Ste. 100C	 (520) 452-0144
Sierra Vista, AZ 85635	 Fax: (520) 452-0075

Jody Jenkins, MD
FACS

General Surgeon

COCHISE
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Board of Directors
Sierra Vista Symphony Association

Debra L. Koltveit, President

Mary Mueller, Vice President

William Howard, Treasurer

Barbara Cayer, Secretary

Zanetta Boughan

Cal Downey

Kevin Enright

Pam Enright

Larry Hampton

STAFF
Barbara Arsenault, Office Manager

Pam Collins, Bookkeeper 

Jeneanne Rabon, Personnel Manager

Marilyn McNamara, Librarian

The Office of the Sierra Vista Symphony Association

is located in the Sierra Vista Chamber of Commerce Building:

21 East Wilcox Drive, Sierra Vista, AZ 85635

The mailing address for the Sierra Vista Symphony Association is:

P.O. Box 895, Sierra Vista, AZ 85636-0895

Phone: (520) 458-5189

E-Mail: info@sierravistasymphony.org

Website: www.sierravistasymphony.org

Bill Hess

Renae Humburg

Richard Laszok

Kathy Marvin

Bobbie Moore

Cristina Reinert

Barry Smith

Wafaa Issa Smith

Ed Swenson

Gary Watkins

12th Annual

Saturday, March 23, 2019

Tickets $30 in advance, $40 at the door 
Tickets go on sale Feb 1st at Ace Hardware, Safeway, 
Dillard’s, the Sierra Vista Chamber of Commerce and 

online at www.sierravistasymphony.org
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342 Bartow Drive
Sierra Vista, AZ 85635

520.452.8535 voice
520.452.8520 fax

As a proud supporter of the
Sierra Vista Symphony
we hope you enjoy tonight’s

performance!

www.us505.alphagraphics.com
us505@alphagraphics.com
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Eduardo Navarrete Naco Elementary School

YOUTH CONCERT

    This season, the Sierra Vista Symphony presented two Youth 

Concerts for Cochise County fifth grade students.  It doesn’t take long 

for students to respond to what they have heard and experienced.

    A student from Huachuca Mountain School writes:

“Thank you, Toru Tagawa and the orchestra for giving me the best 

experience of my life!”

    A student from All Saints Catholic School writes:

“I was super excited that our little town of Sierra Vista even has an 

amazing orchestra.”

    A student from Village Meadows School writes:

“I don’t know much about music but I know that the symphony was an 

amazing experience.”

    The Sierra Vista Symphony Orchestra is committed to student 

education.  Invite and bring young people to the evening concert. Bless 

them with great music.

                                                        The Education Committee

The SVSA Children’s Concerts are made possible by 

generous donations and grants from:

Long Realty Cares Foundation

SSVEC

Ann S. Dickson

Nancy Goldcamp

Richard & Nancy Gray

Renae Humburg

Barbara Jordan

Bergs Heating & Air Conditioning

Canyon Vista Medical Center

Ft Huachuca Spouses Club

Jim Click Foundation

Just Kids Inc, San Pedro 

Kiwanis Club

Legacy Foundation of Southeast 

Arizona

Dr. Gayle Y Lundtvedt

John & Kathy Marvin

Anne & Jeff Quirin

Barry & Wafaa Smith

Sue Tillotson

Daryl & Bonnie Zimmer
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24th Season 2018 - 2019
The Sierra Vista Symphony Association

P.O. Box 895, Sierra Vista, Arizona 85636-0895
The Symphony Office is located in the

Sierra Vista Chamber of Commerce Building / 21 East Wilcox
Phone: (520) 458-5189 / Email: info@sierravistasymphony.org

Visit our website: sierravistasymphony.org
The SVSA is a 501(c)3 non-profit organization. Our TIN is 86-0768498

Name (as you want it to appear in program)

Address

City/State/Zip

Telephone	 Email Address

MEMBERSHIP CATEGORIES - THE SIERRA VISTA SYMPHONY’S 23RD SEASON

***Reserved Seats are your choice. If you select at this level, contact the Office
to obtain your individual choice of specific seats in the auditorium for all concerts.***

Membership Level Requested
Number of Tickets per concert (you may request fewer tickets than full member benefit)
Additional Contribution to Endowment Fund: $
Support Tickets for Students or Soldiers at $20 each: $
Sponsor a Musician for one rehearsal $70, 1 concert $350 or 1 season $1,050: $
Contribution to the Children’s Concert: $

CREDIT CARD / CHECK INFORMATION
Circle one: VISA    MASTERCARD    DISCOVER    AMEX

Credit Card Number:	 Security # (on back)	 Exp. Date:

Signature:	 Today’s Date

PLEASE MAKE CHECKS PAYABLE TO:
SVSA or SIERRA VISTA SYMPHONY ASSOCIATION

Category	 Membership	 Member Benefit
	 Amounts	 Seating location & number
		  of tickets per concert

Maestro	 $	10,000.00 & up	 Reserved Seats (8 tickets)
Concertmaster	 $	 5,000.00	 to  $	 9,999.00	 Reserved Seats (7 tickets)
President’s Circle	 $	 2,500.00	 to  $	 4,999.00	 Reserved Seats (6 tickets)
First Chair Club	 $	 1,500.00	 to  $	 2,499.00	 Reserved Seats (5 tickets)
Symphony	 $	 1,000.00	 to  $	 1,499.00	 Reserved Seats (4 tickets)
Concerto Member	 $	 800.00	 to  $	 999.00	 Reserved Seats (3 tickets)
Rhapsody Member	 $	 500.00	 to  $	 799.00	 Reserved Seats (2 tickets)
Toccata Member	 $	 300.00	 to  $	 499.00	 General Seating (2 tickets)
Concertina Member	 $	 150.00	 to  $	 299.00	 General Seating (1 ticket)
General	 $	 75.00	 to  $	 149.00	 Invitation to the Annual Meeting



WISHES TO THANK OUR ADVERTISERS

ACE Hardware

Alphagraphics

Bright Star Care

Cochise Music Teachers Association

Cochise Surgical Care PLLC

Edward Jones Financial

ERA Four Feathers Realty - Virgina Cleven

Freedom from Bookkeeping

Gateway Suites / Garden Place Suites

Huachuca Art Association

Lawley Automotive Group

Legacy Foundation of Southeast Arizona

Long Realty - Katherine Zellerbach

Pioneer Title Agency

Rosen Orthodontics

Saguaro Podiatry Associates

St Andrew the Apostle Church

Southwest Gas

Sulphur Springs Valley Electric Cooperative

Tombstone Brewing Company

Via Elegante Assisted Living




